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· Samuel Beckett (1906-1989)
· Born in Foxrock, Dublin, Ireland

· Trinity College (1923-1927)
· Nobel Prize for Literature in 1969
· Romance w/Suzanne Descheveaux-Dumesnil (difference b/t him & J-PS)*
· Waiting for Godot
· Written in 1948-49

· 1953 in Paris (success)

· 1955 in London (failure)

· Theater of the Absurd

· 1930’s-60’s (Primarily European)
· Departs from realistic characters, situations and all of the associated theatrical conventions
· Time, place and identity are ambiguous and fluid, and even basic causality frequently breaks down
· Meaningless plots, repetitive or nonsensical dialogue and dramatic non-sequiturs
· The experience of the world [of the absurd] was never debated.  It was simply presented, shown in action.

· Ionesco was once criticized because his works had no message.  To which he replied, "I am a writer. I am not a postman."

· It presented humans "stripped of the accidental circumstances of social position or historical context."

· It satirized a society that is petty and dishonest.

· It substituted an internal [mental] landscape for the outer world.

· It deliberately lacked of any clear division between fantasy and fact.

· It had a healthy disrespect for the constraints of time, which expanded, contracted or folded back on itself according to subjective requirements.

· It constructed environment which depicted/projected mental conditions in the form of visual metaphors.

· It employed a precise use of language, constructed by a writer as their only defense against the chaos of the experience of living.

· It used meta-theatricality:
a) All the world is a stage
b) Life is a dream- signifying a medium totally aware of itself and involving the audience in a searching act of self-awareness.

In Beckett's "Endgame" Clov asks of Hamm what there is to keep him there? Hamm, while considers the audience and replies, "The dialogue."  Having been spoken to directly from the stage we, as audience, are implicated in it, and the metaphor of the all the world's a stage is confirmed.

· It had a preference for tragicomedy rather than the classical genres of tragedy or comedy.  

· It used silence as a metaphor.  Never before had moments of the fragmentary, the inarticulate, the incoherent and the non-verbal been so extensively employed.  Moments that not only remained part of the play but commented upon it.

· It deliberately employed ambiguity as a device. What is reality?  What is illusion?  Thus successfully destroying our confidence in familiar things and places.

· It tended towards a radical devaluation of language. What happened on the stage often contradicted the words spoken by the characters.

· The end of "Waiting for Godot" by Samuel Beckett.

